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of Corpus Christi (instituted about 1263) was the
most important time in the year for the playing of
these typically mediaeval dramas* Begun more
than three centuries earlier within the Church and
performed b}~ the clergy, as a dramatic reinforcement
of the services and preaching, the mediaeval drama
owed its origin mainly to the Church, which main-
tained its influence as long as this drama continued.
It soon came into the care of Ia3~men, who took
part in the productions. In the fifteenth century,
these plays, which were produced almost entirely
by laymen, were so numerous that they were formed
in cycles or groups. The texts of some of the
most famous cycles, those of York, Chester, Wake-
field, and Coventry, have survived. The various
trade-guilds made themselves responsible for the
production of one pageant of the local cycle, or two
or three guilds joined to produce a pageant, so that
the whole city produced a large number of plays to
celebrate the feast of Corpus Christi. Among its
officers a guild had its pageant-master, whose duty
it was to supervise the guild's dramatic work.
~f The York plays, the texts dating from the
mhldle of the fourteenth century, are extant. In
1415 fifty-seven pageant plays were produced.
Productions were made in York down to 1579.
The following are examples taken from among the
fifty-seven plays and guilds :-^)

The Shipwrights produced the Building of the Ark,
the Fishers and

Mariners                ,           Noah and the Flood,

the Spicers
the Tilers
the Goldsmiths
the Vintners

Annunciation,
Birth of Christ,
Adoration,
Wedding in Cana,